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Non Stop kanenpgockon
COObIT coBpeMeHHOoro apra!

VimeHHO TakoB no3yHr decTnBans 3Toro roaa, 1 ata opmMynpoBKa Kak
Henb3s Ny4lle oTpaXkaeT CyTb 1 ABKeHne dhecTnBans. PaspabatbiBas,
nnaHvpysi, npeacTaesnss cebe ero nporpaMmmy, Mbl A0 KOHLA HE 3HAEM,
KakoW (pecToBbIi OPHAMEHT MOJTYYNM B UTOre, Beb MOJIHYHO KapTuHY
CO3[afyT CNJIETEHNS Pa3HbIX NOEN, TeM, 3aTPOHYTbIX NPOGEM, MHEHWI
1 06pas3oB, COOpaHHbIX B anpesibCKue OHN B (DECTUBANIbBHOM XapbKOoB-

CKOM MPOCTPaHCTBeE.

Mbl He NnepecTaem pagoBaTbCs U ropauTbes focTkeHnsmm Non Stopal
Ero yyacTHuKuK, opraHn3artopsl, Aa 1 cam hecT BUAHbI 1 BOCTpeboBaHb!
Ha YKpanHCKOW apT-CLeHe, OTMEYEHbI B HALMOHaNbHbIX MPOMUIBHbBIX
N3OaHnsAX 1 penTuHrax. Ml rnaBHoe, oH BaXKeH 1 Hy>KeH MOsofbIim!

OHu xayT, 6optoTCs, MeYTaloT 1 JobuBaloTCs, a B pe3yfbTare Nnossns-
IOTCS APKME U NMHTEPECHbIE MPOEKTbI. DTOT rof, He NCKJTOYEHNE N MOTOMY
B KOHKYPCHOW NporpaMmMe Tak MHOrO HOBbIX MMeH. [la 1 napannensHas
nporpamMma cobbITUN-CNYTHUKOB He ycTynaeT. 3AeCb 1 NPOEKThI,
Cco3[aHHble B TaHOEME C UHOCTPaHHbIMU NapTHepPamMm, 1 MOLLHO pas-
BMBaloLLL@ACs TeopeTmyeckas 6asa ectusans ¢ MmacTep-kKiaccamu,
NEKLMSMU N KPYTbIMY CTOMaMu, U TPaoULMOHHO-TI06UMbIE KOHLEPTHI,

KMHO-6110K, nuTepaTtypa 1 CnekTaksu.
®ecTtuBanto Non Stop 6biTb, 1 genaeT ero Kaxabi U3 Hac!

TatbsaHa TymacbsiH, MapuHa KoHeBa,
KypaTopsbl hecTBans monogexxHbix npoektos Non Stop Media,

Xapbkos, anpenb 2012.

Non Stop kaleidoscope
of contemporary art!

This is the slogan of this year festival, and this statement reflects the
essence and movement of the festival in the best possible way. Design-
ing, planning, imagining its program, we do not fully know what fest pat-
tern we will get in the end, as a complete picture will be created by

a combination of different ideas, themes, the problems raised, opinions
and images collected on April days in the festive Kharkov’s area.

We do not cease to rejoice and be proud of the achievements of Non
Stop! Its participants, organizers, and the fest itself are visible and

in demand on Ukrainian art scene, noted by national professional journals
and ratings. And most importantly, it is significant and necessary for the
young! They are waiting, fighting, dreaming and achieving, and as

a result there are bright and interesting projects. This year is no exception,
and therefore, there are so many new names in the contest. Moreover,

a parallel program of satellite events is in no way inferior. Here we see

the projects created in tandem with foreign partners, and powerfully
developing theoretical basis of the festival with master classes, lectures
and round tables, as well as favorite traditional concerts, film units, litera-

ture and performances.
Non Stop shall be and every one of us is making it happen!

Tatiana Tumasyan, Marina Koneva,
Curators of the youth’s projects festival Non Stop Media,
Kharkov, April 2012.



Medlia
BHUMaHMWIO y4aCTHUKOB KOHKYPCHO nNporpaMmmbl hectuBans:

Balu npoekT siBnsieTcs coctaBHoM YacTbio 6peHaa Non Stop Media. Bo Bpemsi nocnegytomnx
OEMOHCTpaumin NPoeKTa Unn ero parMeHToB CCbinka Ha (ecTuBasb oba3aTenbHal

For the attention of the festival competition program’s participants: Your project is a part
of the brand Non Stop Media. During the subsequent demonstration of the project or its
fragments a reference to the festival is required!



KomaHpa
¢ecTuBans:

TaTbsaHa TymacesH
MapuHa KoHeBa
Onecb Tomax
Apocnasa BoHpapyyk
Mapwus MNaenok
TatbsiHa KoTuk

Xiopu
¢ecTuBans:

Cepren Bpatkos
(VkpaunHa, Poccus)

Bnopoko Kaydman
(VkpavHa)

BukTop MusnaHo
(Poccus)

Bopuc Muxannos
VkpauvHa, epmaHusi)
TatbsiHa TymacbsiH
(VkpavHa)

Anekcangp LLlabypos

(Poccus)

OTpenbHas
6naropapHoCTb
3a nomolLb
cdecTuBanto:

Komanpe
EpmunosLleHTpa
Hartanbe ViBaHoBON
TaHe BopayHoBon
Cepreto MuwuaknHy
Masny PbpkeHko
Lexncy Konny
Onbre VBalleHko
LeHncy PeceHko
Hasapy Bunbik
Anekcangpy bypsiky
Banepwio N'ynuin
ViBaHy ABoeeHKo
[OaHe CTpenbyeHKo
Lexncy KpacHoy
TaHe MecTyH

Buke bpoBkunHom
cembe OneLko

TeaTpy «Apabeckun»

BonoHtepam
¢ecTuBans:

AHHe Jlapukoson
AnvHe LLlenkoBHuc
Hatanbe CKpbINHUK
JNoboBu Aposon
AneHe HecTtepeHko
Crace LUacTtyH
Jrope BpexxeHko
Mapwe MoHuk
EkarepuHe
MapTtoxmHom

Calue XKenesHsik
Onme MakyLKnHy
AnnHe A6pamoBon
2KeHe PbIHXYK
Jlnse Babaeson
AHHe BoHpapeHKko
Dapee LLnHaep
Cawwe AHucrmoBon
Mapwun MNonueaHosom
TaHe CkopoboraToBom
TaHe MecTyH

Buke bpoHze

Buke baBbiknHoM
HacTte BaBunblueBo
Anekceto bopucosy

The team
of the festival:

Tatiana Tumasyan
Marina Koneva

Oles Tomah

Yaroslava Bondarchuk
Maria Pavlyuk

Tatiana Kotik

The jury
of the festival:
Sergei Bratkov

(Ukraine, Russia)

Vlodko Kaufman
(Ukraine)

Viktor Misiano

(Russia)

Boris Mikhailov
(Ukraine, Germany)

Tatiana Tumasyan
(Ukraine)

Alexander Shaburov

(Russia)

Special thanks
for helping
the festival to:

The team of
YermilovCenter
Natalia lvanova
Tania Borzunova
Sergei Mishakin
Pavel Ryzhenko
Denis Koin

Olha Ivaschenko
Denis Fesenko
Nasar Bilyk
Alexandr Buryak
Valeriy Guliy

lvan Avdeenko
Danya Strelchenko
Denis Krasnov
Tanya Pestun

Vika Brovkina
Yulia Oleshko
Svitlana Oleshko
“Arabesky” Theatre

Volunteers
of the festival:

Anna Larikova
Alina Shepkovnis
Natalia Skrypnik
Liubov Yarovaya
Aliona Nesterenko
Stacy Shastun
Liuda Brezhenko
Maria Ponik
Yekaterina Martiukhina
Sasha Zhelezniak
Dima Makushkin
Alina Abramova
Zhenia Rynzhuk
Liza Babayeva
Anna Bondarenko
Daria Shinder
Sasha Anisimova
Maria Polivanova
Tania Skorobogatova
Tania Pestun

Vika Bronza

Vika Balykina
Nastia Vavilycheva

Alexey Borisov






Conscious Silence

@ununn TpeTbsikos, Banepwii Koxxaros (Mocksa, Poccus)

BuneovHcTannsyms

«Oco3HaHHas TULWHa» — 3TO NMPOEKT, NpeanaratoLLmn 3puTento

C NMOMOLLIbIO My3blKi KoMnosuTopa MopToHa PengmaHa npnbnan3nTeca

K MOHVMMaHMIO NpUHUMNa «ayanu3ma ObiTnsi», @ BO3SMOXXHO MONTU 1 Fny6-
>Ke, MOomMbITaBLUNCL MOHSTb TO LieSIoe, YTO CBS3bIBAET ABE NPOTUBOMONOXK-

HOCTU — 3BYK U TULLNHY.

B ocHoBe npoeKTa NeXXUT UHCTaNNSAUNS, U3 YETbIPEX BUOEONPOEKLMIA
Ha B3aVMHO MPOTUBOMOJIOXHbIE 3KPaHbI, NCMOMb3YtoLLas NacTUYecKn
N NTOrM4eckun nepepaboTaHHble B NpoLecce UccnenoBaHns o6pasbl CTU-
XU, NpeAcTaBnseMble Kak Heke abCTpaKTHble afieMeHTapHble NpoLiec-

Cbl, Npoucxopgsduine B npupope.

Kapp u3 Buaeo «OcosHaHHas TUwmHa»

Conscious Silence

Philip Tretiakov, Valery Kozhanov (Moscow, Russia)
Video installation

“Conscious Silence” is a project that through the music of Morton Feld-
man offers the viewer to approach the understanding of the principle

of “duality of existence”, and, maybe, to immerse himself even deeper,
trying to grasp the whole, which binds two opposites — the sound and
the silence.

The project’s basis is the installation of four videos projected on mutually
opposing screens. It uses images of the elements, plastically and logically
processed during the research, and represented as a kind of abstract

elementary processes occurring in nature.

The screenshot from the video “Conscious Silence”



Joke in Art

Ceprivi Pagkesund (Kuis, YkpaiHa)
O6’ekTun

«JOKE in ART» — e cepist pobiT (iaen), CTBOPEHNX Ha OCHOBI JOPOXKHIX
3HakiB. [0n0BHa ifes NPOEKTY — 3a [OMOMOro KiflbKOX MuisiM (hopm)
nepeTBOPUTU CTaNNin, 6€3eMOLINHNIN 3MICT 3HaKiB Ha »xapT. Pe3ynbtaT
TpaHcdhopmaLii Mae Ha MeTi NiIGHATTA HACTPOIO NEPEXOXKOro-rnsgada

i NPUBEPHEHHSI 10ro yBar [0 KOJMLLHIX 3BUYHIX 3HaKIB.

Joke in Art

Sergii Radkevych (Kyiv, Ukraine)

Objects

“JOKE in ART” — a series of works (ideas) created on the basis of road
signs. The main idea of the project is to transform inveriable, unemotional
contents of signs into a joke with a few splashes (forms). The purpose

of the transformation is to draw attention of a passer-by-spectator to old

familiar signs, and raise his spirits.

3KCno3nums NpoeKTa,
Xapbkos, 2012

The exposition of the project,
Kharkov, 2012



Butbin NUKcenb

Anekcevi Slnosera/XapbkoB, YkpaviHa

WHctannsuyns

BuTbIn NUKcenb — 3TO N3bSH, CMMBOJ, YKa3bIBaOLLMIA HA TO, YTO BCE
Mbl JIOON 1 UIMEEM MPaBo Ha OLWNOKY 1 c6O — 3TO YacTb Hallen Npo-
rpammbl, HacTb HaLLen XXU3HU, U 3TN ManeHbKNUe MeIoYn He JOMKHbI

BNMATb Ha Hall OCHOBHbIE LeNn 1 3agadi.

Broken Pixel

Aleksei Yalovega (Kharkov, Ukraine)
Installation

Broken Pixel — is a flaw, a symbol that points to the fact that we all are
humans and we have the right to make mistakes, and that our failure is
a part of our program, a part of our life, and these trifles should not affect

our main goals and objectives.

MnnocTpauus K MHCTanIsumm

The illustration for the installation



Y hbeMNHNCTOK HeT YyBCTBa
roMopa

[Hanns MukoHuTe (BunbHroc, Jlntsa)

Bugeo

To, 4To cMeLlHOo, MeHsieTcsa? He Tak nn? KOMop conoctaBnm ¢ MAeonoru-
en? Tenepb 3aKagpoBbIi CMEX FOBOPUT MHE O TOM, YTO CMELLHO.

OT0 03HaA4aeT, YTO KTO-TO CMEETCS 3a MEHS U, MOXKET BbITb, HAQO MHOA.
B cBoen paboTe A nokasbiBard MPOHMYHOCTb TOr0, YTO Halle 0OLeCcTBO
(MOXKeT 6bITb, BCe NaTpuapxasibHble 06LLECTBa) MMeeT HEKOTOPbIE NPOo-
6n1embl C HyBCTBOM HOMOpPA, 0COHBEHHO KOorga peyb NAET O >KEHLLMHAX.

51 0653yt0Ch YNTaTb OOUH U TOT XKEe aHeKAOT Npo 6/I0HANHKY, YTOObI 0O-
KasaTb, YTO 3TO He CMeLLHO. [Mpobnema He B 6110HONHKAX, a B O6LLECTBE,

KOTOpOe CMeeTCs Haa HUMW.

Kagp vn3 Bngeo

Feminists don’t have
sense of humour

Dalia Mikonyte (Vilnius, Lithuania)

Video

Does things, which are funny changes? Does homour comply with an
ideology? Now laugh track shows me things, which are funny. It means,
that someone laughs for me and maybe at me. With my work | declare
ironic position, that our society (maybe all patriarchal society) has some
problems with sense of humour, especially when we talk about women.
| undertake to read one and the same anecdote about blonde to prove
that it's not funny. Problem lays not in a blondes, but in the society, who
laughs at them. | suggest to pore on that maybe not feminists don't have
a sense of humour, maybe it's really not funny. | don't propose new pro-
ject of the humour, but I'm trying to spotlight, that even here we have

to be not only ingenious but conscious, too.

A screenshot from the video



INHeBHUK

AHTOH Pe3Hukos, JleoHus Pe3HukoB (XapbkoB, YkpaunHa)

paghnyeckasi nHcTannsaums

3anevartneHHble MrHOBEHUS, 3aNKCPOBaHHbIE COCTOSAHUS, CBUAETE b-
CTBa CyLLEeCTBOBaHWS, apTedakTbl )KM3H 06pasytoT KoeKumio obpa-
30B, AHEBHVK BrievaTnieHnn, noby>xgas K HOBOMy Buay cobuparenbcTea:
TONIbKO TO OCTaHETCH OT »KU3HW, YTO HaHeceHO Ha Bymary. MrHoseHus,
OeTanu, YacTHOCTY 06peTatoT 06PaTHYIO MEPCMNEKTUBY Y HAYNHAOT XXNUTb

CBOEW XKN3HbI, NOJOOBHO pUCOBaHHBLIM Bblkam Jlloaeln naneonuTa.

Diary

Anton Reznikov, Leonid Reznikov (Kharkov, Ukraine)
Graphic installation

Captured moments, captured states, evidence of the existence, and
artifacts of life form a collection of images, diary of impressions, encour-
aging a new kind of gathering: what is left of life is just what has been put
on paper. Moments, details, particulars gain the reverse prospect and

begin to live their own life like the painted bulls of the Paleolithic people.

Ha crnefyoLlen cTpaHuLe:

MoproTtoBka npoekTa «[AHEeBHUK»

on the next page:

A working moment from the project «Diary»






flcTBa 3eMHble Viands of the Earth

Mapus [posgosa (Xapbkos, YkpavHa) Maria Drozdova (Kharkov, Ukraine)
DoT0, BUAEOKOINAXK Photo, video-collage

[yxoBHOE cnaprBaHue o6LLECTBEHHOrO CO3HAHUSI. Spiritual pairing of social consciousness.



KpacHasa KHura

HaHunn lankuH (JHenponeTpoBck, YkpavHa)

ABTOpCKasi KHUra

«KpacHast KHura» WnnocTpupyeT CTPaHMLbl HEMELKKO-PYCCKOro croBaps,
1CMosb3ys N306paXkeHns pasHOro BPEMEHU CO3AaHNs, HUYEM He CBSI-
3aHHble Mexay cobon. BeiCoko Haf, rpyCTHbIMU BYOHSAMUN, B OKPY>XXEHUN
O(MCHOM TEXHWKM (CKaHepa, MPUHTEPa 1 KCEPOKCa), UCMOoJb3Ys
HabpOCKU, HaBESIHHbIE PeanUsiMN AeNCTBUTENBHOCTY, MHE NPeaAcTaBu-

Nnacb BOSMO>XHOCTb y6I/ITb He TOJIbKO BpeM4, HO 1 npoLunoe.

The Red Book

Daniil Galkin (Dnepropetrovsk, Ukraine)
The Author’s book

“The Red Book” illustrates the pages of a German-Russian dictionary,
using images of different time of creation, in no way connected to each
other. High above the sad everyday life, surrounded by office equipment
(scanner, printer and photocopier), using sketches, inspired by the reali-

ties of the fact, | had the chance to kill not only time but also the past.

CTpaHuua 13 KHuru

Page from the book

Ha cnepaylouleii cTpaHuLe:
OKcno3nuymsa NpoekTa,
Xapbkos, 2012

on the next page:

The exposition of the project,
Kharkov, 2012







EHakneBCKUN AHEBHUK

Hatanus 3otukoBa (XapbkoB, YkpanHa)
Art-book

[HeBHVK O NyTeLlecTBUM B ropof, AeTCTBa, rae A0 CUX MOp XXUBYT MOU
6abywka n gegyLika. LLinpokmum maccam ropop, EHakneso [oHeukomn
06nacTu N3BECTEH Kak Manasi poavHa HbiHe AeNCTBYOLLEro Npe3unaeHTa
YkpaunHbl — BukTopa ®enopoBunya SHykoBmya. BeiMupatowmin n paspy-
LUaIOLLIMICS ropof, LaxTEPOB 1 METaNTyproB n3obunyeT coumanbHbIMU
napagokcamu. Npe3ngeHT — nuuo cTpaHbl. EHakneBo, co Bcemn CBOMMU
COLMOKYJIbTYPHBIMU HECOOTBETCTBUSIMU, — MeTaopu4ecKkunin cpes

obLen cuTyauum B CTpaHe.

JKcno3nums npoekTa, Xapbkos, 2012

Yenakievo Diary

Zotikova Natalia (Kharkov, Ukraine)
Art-book

It is a diary of a journey to the town of my childhood, where my grandpar-
ents still live. The broad masses know the town of Yenakievo in Donetsk
region as the birthplace of the current president of Ukraine — Viktor
Fedorovich Yanukovich. The dying and decaying town of miners and met-
allurgists abounds in social paradoxes. The President is the face of the
country. Yenakiyevo, with all its socio-cultural disparities is a metaphorical
cross-cut of the overall situation in the country.

The exposition of the project, Kharkov, 2012



CTpaHunua 13 «EHakneBcKoro gHEBHUKa» The page from the “Yenakievo diary”



XXeHckoe

Hatanus 3otukoBa (XapbkoB, YkpanHa)
paghuka
CoBpeMeHHble OeBYLLKY MOSHbI MPOTUBOPEYNIA — MHOIO KypsT, GyxatoT

N MaTepaTca; HO npn 3ToM 60aTCSA MbILEN, nMyT KpacnBbIM MOYEPKOM

n Ha I'IepBbII;I B3rnan KaxyTca «nywncTbiMn 3anKamm».

Women

Zotikova Natalia (Kharkov, Ukraine)
Graphics

Modern girls are full of contradictions — they smoke a lot, booze and foul,
but at the same time are afraid of mice, they write in a nice hand
and seem to be «fluffy bunny» at first glance.

Bo3poxpeHue

Muxann JonsHoBckuii (XapbkoB, YkpaunHa)

WHctannsuyns

[aHHbIN 06BbEKT, HeJaBHO HaAEHHbI MHOKO Ha OOHOW N3 MYCOPHbIX
CBaJIOK, SABNSIETCS UIOCTPaLMen NPoLeccoB «61aroycTponcTea» ropo-
[0a, KOTopble NPOTEeKaoT B AaHHbIA MOMEHT, B TO )X BPemMsl NoavepKuBa-

€T BClo (hacagHOCTb 1 HEOONTOBEYHOCTb N3MEHEHWI.

Revival

Michael Dolyanovsky (Kharkov, Ukraine)
Installation

This object, which | myself have recently found in one of the rubbish
dumps, is an illustration of the processes of city «renovation» that are cur-
rently taking place, and which at the same time emphasizes the fragility
of the entire facade, and short life of changes.



Uaywasa no kparo

Knapa lNetpa Cabo (byapanelt, BeHrpus)
BuneouvHcTannsyms

2KuTb B BeHrpum cenyac o4eHb Tskeso. 13-3a aKoHOMUYeCKnxX Npobriem
MHOrve nioan 60prTCH 3a XKM3Hb KaXXabl AeHb. Kak Monogon Xyaox-
HUK, KaK JOMOXO03§Ka, S NbiTatoCb HANTU naeanbHbIn 6anaHc Mexxay
cBOen paboTom N XKN3HbK. ITO HENPOCTO. PUCK BenuK, 5 Mory

He CnpaBUTbCS.

Walking on the edge

Klara Petra Szabo (Budapest, Hungary)
Videoinstallation

In Hungary the life nowdays very hard. Many people live day by day
because of the economic problems. As a young artist, as a housewife
| try to find the perfect balance between my work and life as well.

Not easy. The risk is big, maybe | will fall down.



KpmunHanbHas YkpanHa

Bnaguncnas YeHuyos (XapbkoBs, YkpaviHa)

Ipacprka, 06BEKTBI, MHCTANISYMS

Kaxkgbii pas, npocmaTpusasi TeneBusop, aNis cebst obHapy>KmBaeLlb,

YTO CMOTPETb 0CO60-TO 1 HeYero. HOBOCTM BPYT, MONUTUKK BPYT, OaXKe
cepviasibl BPYT CBOEN HeybeanTeNnbHOM UMPOI 1 CKPbITOM NponaraHaon —
BCe BPYT 1 He ocobo panytoT. Ho ecTb Ta nepefaya, KOTOPYH MOXXHO
CMOTPETb — 3TO YKPaUHCKME KpUMUHabHble HOBOCTHW. [pocmatpurBas
1X, NOSIBNISIETCS BNeyaT/IeHNe HACbILLLEHHOCTM U MOJIHOTbI OKPY>KatoLLEero
Mupa.

OTOT NPOEKT eCTb 3CTETUYECKOE CCeA0BaHNe KpUMHanbHon obcTa-
HOBKI B YKpauHe, CIIOXVBLLEECS HA OCHOBE BreYaT/IeEHNN OT PerynsipHo-

ro NpocMoTpa KpMMNHabHbIX HOBOCTEMN.

Criminal Ukraine

Vladislav Chentsov (Kharkov, Ukraine)

Graphics, objects, installation

Every time watching television, you discover for yourself that, in fact,
there is nothing to watch. News lies, politicians lie, even soap operas lie
by their unconvincing acting and covert propaganda — everybody lies,
and this does not particularly encourage. But there is a TV program worth
watching — it’s Ukrainian crime news. Watching it, you get an impression
of saturation and completeness of the world.

This project is an aesthetic study of the criminal situation in Ukraine,
which has evolved based on the impressions from the regular watching

of crime news.



JleHnHO3aBp Leninosaur

Bopuc ®unoHeHko, Bacunuii CkakyH (XapbkoB, YkpanHa) Boris Filonenko, Vasilyi Skakun (Kharkov, Ukraine)

Qunbm Film

CopepkaHne. dunbM npeactaBnseT cobor NOCTMOAEPHUCTCKOE The film is a postmodern “fumbling” of inter-generational theme, which
«HaLlynbiBaHme» (fumbling) Tembl CBA3M NOKONeHWN, KoTopas Obina was interrupted by the realization of the idea of destruction, declared in
npepsaHa BOMMOLLEHNEM naen AeCcTPYKLMM, NPOBO3rNaLleHHON B MaHN- the manifesto of a revolutionary Sergei Nechayev. The film is a reflection
thecTte peBontounoHepa Cepres Hevaea. Punbm — pednekcus of attempts (tests, essays) of the new, when there is only the old. The

0 MnonbITKax (onbiTax, acce) HOBOro, KOrAa BOKPYr TOJIbKO CTapoe. inspiration for the project was found in Dostoevsky's novel “The Pos-
OcHoBol npoekTa ctanu pomaH [JoctoeBckoro «becbi» n buorpadus sessed” and a biography of Lenin.

B. W. JleHunHa.

Kapp 3 dunbma «JleHnHo3asp» The screenshot from the film “Leninosaur”



Mosi 6abyLuka

Jlapuca CtagHuk (Xapbkos, YkpanHa)

WHcTannayms

«Mosi 6abyLuka» — 3TO NPOEKT 06 OTAENbHO CYLLECTBYIOLLEN KybTyPHON
cybCcTaHLnm, HeonpeaenieHHoM BO BPEMEHW U MpoCcTpaHcTee. Barnsg,
duKcupyeT LeHTpasbHyo urypy, Kotopast 651o0KMpyeT OOLLYHO CTONKYHO
HeonpeaeneHHOCTb. ITO anneropuyeckunii UMnynsc opm, BonsoLlato-

LMX B cebe QyXOBHYIO CUY CO CKPbITbIM arpeCCUBHbIM KOHTEKCTOM.

My Grandmother

Larissa Stadnik (Kharkov, Ukraine)

Installation

“My Grandmother” is a project on separately existing cultural substance,
indefinite in time and space. A glance captures the central figure which
blocks the common persistent uncertainty. It is an allegorical impulse of

forms embodying the spiritual power with the hidden aggressive context.

®parmeHT paboTbl
The fragment of the work



HenpumeTHble nogun

[Amutpuii ABpamoB (XapbkoB, YkpaviHa)

paghuka

MpoxunBas B ropogax ¢ 3aachanbTUPOBaHHbIMY yMLAMU, CBEPKaKOLLN-
MU BUTPUHaMN 1 YOpaHHbIMY NapKamu, Mbl MPYBbLIKIIN K OKPY>KatoLLIei
Hac yncTtoTe 1 nopsaky. OcobeHHO BUOHO NpeobparkeHne BO BpeMsi
NpasgHUKOB 1 HAPOAHbIX FYJISHUN, MOCHE Yero BCe-paBHO OCTaeTCA
MOJIHO rPs3Kn 1 Mycopa. YTPOM Mbl y>Xe BUaMM 6onee-MeHee YnCTble

1 ybpaHHble 06LLECTBEHHbIE MECTa, YNuLbl 1 npo4ee. VI Mbl MoYTn He
3agymbiBaeMcsi 06 3TOM, a BOCMNPUHMMAEM Kak AaHHOCTb. A Haf 3TuM
paboTatoT noaun, Ybe NpegHasHayeHne — e)XeqHEBHO U LenbiMU rogamu

ybrpaTb rpsidb 1 MyCOp MUHYBLUNX OHEN.

Inconspicuous People

Dmitriy Avramov (Kharkov, Ukraine)

Graphics

Living in cities with asphalt streets, glittering shop windows and tidied

up parks, we have become accustomed to our environment being clean
and tidy. The transformation is particularly evident on the holidays and
festivities, after which loads of dirt and rubbish are left, anyway. And in
the morning we already see public spaces, streets and other places more
or less clean and tidied up. We barely even think about it, taking it for
granted. And it is done, by people, who are destined to clean dirt and
rubbish of the days gone by.

Ha cnepyoLeil CTpaHule:
OKkcno3nuus npoekTa, Xapbkos, 2012
on the next page:

The exposition of the project, Kharkov, 2012






Honb-nepexopn,

AHHa bbikoBa (XapbKoB, YkpauHa)

WHcTannayms

[JemMoHcTpaLmsa CMeHbl NONOXEHU MaTepuin, CyLLECTBYIOLLLEN BO Bpe-
MeHHOM npocTpaHcTee. [epemelLieHrie KoBpa B NMPOCTPAHCTBE KOMHATbI
OT BEPTVKaANIbHOIO NOSIOXKEHWS (Ha CTEHE) K FOPU3OHTaNIbHOMY (Ha nony),
Yepes NPOMEXKYTOYHOE NOSIOXKEHWE (Ha AMBaH-KPOBaTh), MPONCXOANT
6e3 notepb BpemeHn. OcBeLLeHre, onpeaeneHHbiM 06pa3oM CMeHSIoLLe-
€Csl Ha rpaHsixX CKyNbMnTypbl, NPON3BOANT 3hdeKT, 3akrovatoLmncs

B ICHE3HOBEHUN TeNna B MecTe OTObITUS 1 ero OGHOBPEMEHHOM NosiBIe-

HUN B MeCTe I'IpVI6bITI/I9|.

Zero-shift

Anna Bykova (Kharkov, Ukraine)
Installation

It is the demonstration of a change in the position of matter, existing

in temporal space. Movement of the carpet in the space of the room from
the vertical position (on the wall) to the horizontal (on the floor), through
an intermediate position (on the sofa), happens without any loss of time.
Lighting, changing in some way on the faces of sculptures, produces

an effect of the body disappearance in the place of departure and its
simultaneous appearance in the place of arrival.



OTHOWweHue

Jliogmuna Koneviko (XapbkoB, YkpavHa)

Buneo, ¢poto, nHcTannayms

Ecnu ncxoantb 13 KOHUENUMM CYyLLIECTBOBaHUS 6ECKOHEYHOIO MHOXKe-
CTBa napasiefibHbIX MMPOB, HEMb35 UCKITIIOUYNTE CYLLECTBOBaHNE Tako-
ro M1pa, OCHOBHbIMU (h3NHECKUMU CBOVCTBaMV KOTOPOIrO SIBASIKOTCS
OEPEBAHHOCTb U NMJIIOCKOCTHOCTb, & 3aKOHbI MOpav AoMNyCcKakoT ABoe-
>XeHcTBo. [MpeononesBas TOT hakT, YTO NapasnesbHble MUPbI He Nnepe-
CeKaroTCs, Mbl NCMONb30Bany nepecekatop JIo6a4eBcKoro 1 N3BAEKIN
13 OEePEeBSHHOMIOCKOCTHOIO M1pa Tpu 06bekTa: ByMaXKHOro Kybukone-
penBuraTens, ero XXeHLLUMHY 1 HEMHOIO CIn3Kn (KOTopasi Co BPEMEHEM
3acoxna). Haww npoekT — OT4eT 0 4aHHOM 3KCMEPUMEHTE; OH TakXe
SABMISETCS JIMYHBbIM NPOTECTOM NPOTUB nNpoBeaeHns EBpo 2012 n nonbiTok

HEKOTOpPbIX 6PEHA0B CMOPTUBHONM OAEXAbl Pa3pyLUNTb HALL MUP.

Kagp n3 Bugeo

Relationship

Ludmila Kopeiko (Kharkov, Ukraine)
Videos, photos, installation

If we proceed from the concept of the existence of an infinite number

of parallel worlds, we can not exclude the existence of such a world, the
basic physical properties of which are woodenness and flatness, and its
laws of morality allow bigamy. Overcoming the fact that parallel worlds

do not overlap, we used Lobachevsky’s intersector and extracted three
objects from the wooden — flat world: a paper cube mover, its woman
and a little bit of mucus (which eventually dried up). Our project is a report
on this experiment; it is also a personal protest against the holding of
Euro 2012 and the attempts of some sportswear brands to destroy our

world.

The screenshot from the video



MNMop npucmoTpom

AHHa BbbikoBa (XapbKoB, YkpauHa)

WHcTannayms

CnekTp OencTBuiA YenoBeKa OrpaHNYeH 1 Yalle BCero cBoguTcs

K OEMOHCTpaLun CBOMX KadyecTB. Haxoascb B MECTHOCTHU, JINLLEHHON
3puTenen, YenoBek, BOJbHbIM AenaTb BCe, YTO eMy YrogHO, 3a4acTyto
TepSieT HTEPEC K CaMo AesaTesIbHOCTU. JTiLb NOAO3PEHME O CYLLECTBO-
BaHWM 3aUHTEPECOBAHHOCTU BbICLUMX CUJ1 MPOBOLMPYET €ro Ha HEKOTO-
pble HEBHATHbIE MOCTYMNKW, KOTOPbIE AenatoT NpoLecc HaboaeHs

3a HUM yBreKaTesbHbIM.

Under the Supervision

Anna Bykova (Kharkov, Ukraine)

Installation

The range of human action is limited and often comes down to demon-
stration of their qualities. Being in an area devoid of spectators, a man,
free to do whatever he pleases, often loses interest in the activity itself.
Only a suspicion of the existence of the higher powers’ interest provokes

him to undertake some vague actions that make the observation process
fascinating.



Tepputopus 6eCKOHTPOSIbHOIO

YnesiHa BbiveHkoBa (XapbkoB, YkpanHa)

WHcTannsauyus, peaumeig+npuHT

Mopnuck B 610pPOKPaTMHECKOM MEXaHM3Me, Kak 0a3nc SMOLMOHaNIbHOM
CMOHTaHHOCTU, MHOUBUOYANbHOCTY 1 UMKOCTPaLNS YeI0BEYECKOrO
hakTopa B CKyrnom cpefe PyHKLUNOHANTbHOCTN CUCTEMbI. 3adaya NnpoekTa
— akLUEeHTUpOBaHVe BHUMaHNsS 3puTens Ha npobeme o6e3nnynBaHus
VHOVBMAA B pamMKax ero coumanbHom ponn (paboTHUK cdepbl 06cny-
XKMBaHWS) U CMELLEHME YrNa 3peHst B CTOPOHY BOCMPUSATUS HEMocpen-

CTBEHHO 4eJioBeKa 4e/noBEKOM — rymMmaHnsaunn coumanbHbIX OTHOLLEHWIA.

The area of the Uncontrolled

Uliana Bychenkova (Kharkov, Ukraine)

Installation, readymade-+print

Signature in the bureaucratic mechanism is an oasis of emotional sponta-
neity, individuality and illustration of a human factor in the stingy environ-
ment of the system’s functioning. The task of the project is to accentuate
viewer’s attention on the problem of depersonalization of the individual
within his social role (service worker) and the shift of the visual angle

towards perception of man by man — humanization of social relations.



PeasnbHble OoTLbl,
WIN OEeKOHCTPYKUNS
MaCKYJIMHHOCTU

AnvHa LLlenkoBuHa, Anekcangp BuHokyp (XapbkoB, YkpauHa)

Ipacprka, 06BeKTbI

MaTpuapxaneHas KynbTypa chopmmpoBana cuTyaumo, B KOTOPOW OTLIOB-
CTBO [0JIr0e BpeMsi OTOABMUraniocb Ha nepudepunto coumanbHbiX posien
MY>KYVHBbI.

CoBpeMeHHas KynbTypa XxapakTepuayeTcsl AEKOHCTPYKLUNEN YCTOSB-
Lmxcs B3rnagos 1 Hopm. OOgHMM 13 HanpaBAEHUN N3MEHEHUI SABNSIETCSA
TpaHcgopMaums MacKyIMHHOCTI MO HanpasfeHnio K 6obLLEMY coy4a-
CTUIO B CTAHOBMEHUM (POPMUPYHOLLENCS NINYHOCTU. B Halwem npoekTe

Mbl MblITaeMCHA OOHECTU NAeto Crina>KmBaHUa reHaepHbIX CTepeoTUnos.

Real fathers
or deconstruction of masculinity

Alina Shelkovina, Alexander Winokur (Kharkov, Ukraine)

Graphics, objects

Patriarchal culture has formed a situation in which paternity has long been
relegated to the periphery of social roles of men.

Modern culture is characterized by the deconstruction of the established
beliefs and norms. One of the directions of changes is the transformation
of masculinity towards the greater complicity in the formation of develop-
ing individual. In our project we are trying to convey the idea of smoothing

gender stereotypes.



CeroagHsi MOXXHO.
NMpoeKT Ha nepBoOe MecCTo.

AnviHa KnevitmaH (XapbkoB, YkpauHa)

WHcTannsauyvs

Pasbupas npobnemy npeobnagaHus 060104KN Haf, CoaepP>KaHNEM,
06LLEel A5 )KN3HN COBPEMEHHOIO YeI0BEKa U COBPEMEHHOIMO MCKYCCTBA,
§1 co3pana nNpoeKT MakC/MaslbHO COOTBETCTBYHOLLMI BCEM TEHAEHLMSAM
aKkTyanbHOro nckyccrtea. Pasbupas paboTbl KaKk KOMMEPYECKM YCMELLHbIX
XyLOOXHUKOB, Tak 1 nobegutenen paaHoobpasHbix Npemuii B ob6nacTtu
COBPEMEHHOIO UCKYCCTBA, S BblOENIa HEKOTOPbIE XapaKTepUCTUKM,
npucyLime BceM aBTopam. poLly y4ecTb, HYTO st HE OCY>KAato, MOTOMY

KakK He MOory 3HaTb, HACKOJ1bKO A BO BJIaCTU 3TUX BesHUN, 5 aHanm3npyto.

Today it is possible.
The project is in the first place

Alina Kleitman (Kharkov, Ukraine)

Installation

When analyzing the problem of the shell‘s predominance over the con-
tent, common to modern life and modern art, | have created the project
absolutely relevant to all the trends in contemporary art.

Having examined the works of both commercially successful artists, and
winners of various awards in the field of contemporary art, | have identi-
fied some characteristics common to all the authors.

Please, note that | do not judge them, because | can not know how deep

| am at the mercy of these trends; | am analyzing.



dacT-dya

Anus Makwaesa (Hasbuvk, Poccusi)

O6BbeKTbI

B coBpemMeHHOM Mupe paLmroH 06bIYHOMO YenoBeKa BCe Yalle COCTaBns-
0T He HaTypaJsibHble NPOAYKTbI, a OTPaBNSOLLME OPraHN3M CypporaTthl.
Bbl Korga-Hubyab 3agyMblBaIUCh HaZ TEM, YTO Bbl eguTe? Yem moxxeTt
0bepHyTbcs NtoboBb K hacT-dyay? Ha camom gene ¢ Bugy npusneka-
TenbHad v anneTuTHasa nulla coenaHa N3 Heka4eCcTBeHHOoro, a nHorga
onacHoro cbipbsi. CBoMM NpoeKkToM 51 6bl XOTena o6paTuTb Balle BHU-
MaHue VIMEHHO Ha TO, YTO C BMAY KaXeTcsa abCcooTHO 6€306uaHbIM, He
CMNOoCO6HbIM NPUHECTW BPEL, NPenynpeanTb Kakas onacHoOCTb noacTepe-
raet Bac Ha KaxgoM wary. Ho 1, Kak 1 HUKTO Apyron, He MOry 3anpeTuTb
BaM nNuTaTbCcs I06MMbIMU Cypporatamu B Buae rambyprepos, BCEBO3-
MO>XHbIX neaeHuoB 1 MOH4YNKOB. B Moux cunax TosibKo nokasaTb UCTUH-

HOE NNLLO TaKoW «3amevaTesibHOW 1 NONe3HOW» MULLIA.

OKcnosnuus npoekTa, Xapbkos, 2012

Fast-Food

Alia Makshayeva (Nalchik, Russia)
Objects

In today’s world the diet of an average person includes less and less natu-
ral products but instead surrogates that poison the organism. Have you
ever thought about what you eat? What can your love for fast food turn
into? In fact, seemingly attractive and appetizing food is made from sub-
standard and sometimes dangerous materials. With my project | would
like to draw your attention to what seems absolutely innocent, incapable
of causing any harm, to prevent the danger awaiting you at every step.
But |, like no other, can not forbid you eating your favorite substitutes

in the form of burgers, all possible drops and donuts. | can only show

the true face of such «wonderful and useful» food.

The exposition of the project, Kharkov, 2012



LLlymHble TpamBan

Sky6 Muwek

VIHTepaKkTVBHbIN BUGEOMOHTaX

VIHTEepakTMBHasA MHCTaNSAUUSA O TOM, YTO Naccaxknpbl MOryT caoenatb

Ana nepemMelleHnsa nx MaccoBoro TopaHCNOpPTHOro cpeacTBa, a YTo HeT.

AG6CONIOTHOE 1 OTHOCUTENBHOE OBKeHne B OTHOLWEeHUAX, N SHeprn
Mexay HUMI. CKOpOCTb BMOEO0 KOHTPOJTIMPYETCHA KOJNTMYEeCTBOM LUyMa,
npon3soaMMoro y4aCcTHMKOM. Tak 4To ecnn Bbl XOTUTE nponoJrKaTtb,

NpocTo KpuynTe!

Kagp 13 UHTEpakTUBHOIo BUAEO

Noisy Trams

Jakub Pisek
Interactive video-installation

Interactive installation is about what can passengers do for moving their
mass transport vehicle, and what not. Absolute and relative motion

in relationship, and energy between them. The speed of the video is con-
trolled by amount of noise produced by participant. So if you want to

go on, just scream!

The screenshot from the interactive video



PacnucaHue

EkatepuHa Yavika (XapbkoB, YkpanHa)
TMpuHT

MpoekT «PacnncaHne» — aBTOpPCKOE pe3koe 1 6esanennsaumoHHoe
06BVHeHVe cucteme. HeoxxmnpaHHbI NoABOX, OCYLLECTBIEHHbIN B (hopMe
CTaHOapTHOrO LUKOJIBLHOIO pacnucaHuns, 3akto4aeTcsi B BbISIBIIEHUN Y>Ke
NMPUHATBLIX 06LLECTBOM HOPM KOPPYMLUMA 3TON HeEBONbLLON 0bpa3oBa-
TeNbHOW rocyaapCTBEHHON cucTeMbl. B pacnucaHum yyebHbix npegme-
TOB A/151 yOOBHOWM CUCTEMHOI YCMELLUHOCTY (He NnyTaTb C YCNeBaeMOCTbO)
yKasaHa nnara 3a cgady Toro Unm MHoro ak3ameHa. NMommmo obHaxkeHust
HOPM Y TPaanLMN KOPPYNLMA, XYLOXHUK CTaBUT BOMPOC Nepes KaXKabIM
4YeNOBEKOM, A1 KOTOPOro XXN3Hb cama rno cebe eCTb MOCTOSIHHON LLIKO-
JION N YPOKOM: KaKOBO TBOE BHYTPEHHEE pacnuncaHve ycneLHocTn?

Timetable

Yekaterina Chaika (Kharkov, Ukraine)
Print

The project «Timetable» is the author’s sharp and peremptory charge
against the system. An unexpected catch, carried out in the form of

a standard school timetable is in identifying the corruption already
accepted by the society in this small educational state system. The cost
of one or another exam is conveniently indicated in the timetable for

a comfortable success of the system (not to be confused with the pro-
gress). In addition to the exposure of corruption norms and traditions,
the artist poses a question to each person for who life itself is a perma-

nent school and lesson: what is your internal timetable of success?






FanoreHepartop,
nereHga umdppoBoro AUCKO

Sky6 Mnwek (Kowwye, CroBakus)

"anoreHepaTop oTO6Gpa)KaeT KOHTPACT MexXAy LMdpPOBbIM MUPOM KOM-
NbOTEPOB 1 BMOMOPMHBIM MUPOM JtoAeN, rae o6e CTOPOHbI NPOUrpbIBa-
10T 1 BbIUrPbIBAOT OOHOBPEMEHHO B TEMHOI aTtMocdepe Henpeackasye-

MOIro KOHTEeKCTa.

Hallogenerator,
the digital disco legend

Jakub Pisek (Kosice, Slovakia)

Hallogenegator is displaying the contrast between the digital world

of computers and biomorphic world of people where both parties are fail-
ing and winning at the same time in a dark atmosphere of the unpredict-
able context.

LpudpT

JlitepatypHo-my3udHa akuis. Kypatop: Ceprivi XKagaH. Jlitepatypa: AHacTacisi AgpaHackeBa,
Irop 3apyako, KatepuHa KapyHuk, OneHa Pnbka, aHHa 5IHoBCbka, CiTnaHa lNosansesa,
Amuntpo JlasytkiH. Mysuka: Ceprin XKagaH+Ovipa+Knpuderko, deliKate, Asisa I6parivosa,

Creamwave.

Csoro vacy Bacunb €Epminos Burapas CBill BlacHUA LLPUAT.

LLpndT — ue neBHUIN KOA, Naposib, BidyaslbHa 03HaKa, 3a SIKO0 MOXXHa
ineHTUikyBatun aBTopa. B mexax dectusanto Non Stop Media monogi
XapKiBCbKi MMCbMEHHUKN Ta My31KaHTV cnpobytoTb nokasaTi CBil
BJTACHUI NMOYEpPK, iHOMBIAyanbHe NMMCbMO Ta 3BYYaHHS, CBOI LIPU(TN —

niTepaTypHi Ta My3U4Hi, SKUMN BOHN KOPUCTYHOTLCS, DIKCYHOUM XKUTTS.

Font

Literary and musical event. Curator: Sergii Zhadan. Literature: Anastasia Afanasyeva, Igor
Zarudko, Kateryna Karunyk, Olena Rybka, Anna Yanovska, Svitlana Povalyaeva, Dmytro
Lazutkin. Music: Sergii Zhadan+ Oira+Kirichenko, deliKate, Aziza Ibragimova, Creamwave.

At his time, Vasyl Yermilov invented his own font. Font is a certain ID,

password, visual indication that | can identify the author. Within Festival
Non Stop Media Kharkiv’s young writers and musicians will try to show
their own style, individual writing and sound, their fonts — both literary,

and musical, which they use, fixing life.



Pur:Pur

KonuepTt rpynnei Pur:Pur (XapbkoB, YkpauHa)

3ameyaTenbHasi xapbKOBCKas KomaHaa, XxopoLune opy3sbs MyHuumnankm
1 Non Stopa. Jlerkon my3blkor, HaNOMHEHHOW MO3UTMBOM 3TOW MONOAON
rpynnbl, 3aBepLuancsa Non Stop 2008 roga. CerofHsi Mbl NpoAoS>Kaem
XxopoLuyto Tpaguuumio, 1 Pur:Pur noctaBut 3asepLuatonin akkopg Non
Stopa 2012.

Pur:Pur

Concert of the group Pur: Pur (Kharkov, Ukraine)

A wondeful Kharkiv team, good friends of the Municipal Gallery and Non-
Stop. The light music filled with the positive of this young group closed
the Nonstop of 2008. Today we are continuing a good tradition, and Pur:
Pur will put a final chord of the Non Stop 2012.



CuHue Hocbl

MacTtep-knacc yneHa xtopu pecta AnekcaHapa LLlabyposa, rpynna «CuHue Hocbl» (MockBa)

'pynna «CuHue Hocbl» — poccuiickas apT-rpynna, paspaboTasLuas
NPOEKT «HapPOAHNYECKOro COBPEMEHHOIO NCKYCCTBa» (U NO BblpaXke-
Huto KpuTuka E. [EroTe «04eHb COBPEMEHHOI0»), [EMOKPATUYHOIO MO
dopme 1 cogeprkaHno. AOPeCoBaHHOrO, Kak FOBOPAT CaMn XYLOXKHUKN,
«MMOHEPaM 1 NeHcuoHepam» U CAENaHHOro NPSIMO «Ha KoneHke». pynna
obpasosaHa B 1999 rogy. CosgaeT cBou Npon3BEAEHUS B XXaHpPax
BUOeo-apTa, nepdomaHca n ap. B cocTtas ee Bxogat Bavecnas MuauH

n Anekcangp LLIabypos.

Blue Noses

Master-class of a jury member of the Fest Alexander Shaburov, group “Blue noses” (Moscow)

“Blue noses” is a Russian art group that developed a project of

“a populist modern art “ (or by the expression of critic E. Dyohot “very
modern*), democratic in form and contents, addressed, as the artists say
themselves, to “pioneers and pensioners and made “right on your knee.”
The group was formed in 1999. It makes its works in genres of videoart,
performance, etc. The group consists of Vyacheslav Mizin and Alexander

Shaburov.



Cepren bpatkos

MacTtep-knacc 4neHa xtopu ¢pecta Cepresi bpatkosa (MockBsa, XapbkoBs)

Cepren BpatkoB — yporkeHeL, XapbKoBa, Mo cenl AeHb rpaXkaaHnH Ykpa-
WHbI, MOCnegHve rogpl XXnBeT 1 paboTtaeT B MockBe, OQHaKO ApPY>KECKUX
1 NpodeccmnoHanbHbIX CBA3EN C YKpPanHoW He TepsieT.

C 2009 roga C. bpatkos npenogaet B MockoBckol LLIkone doTorpacun
1 MynbTUMegma um. A. PoguyeHKo, KOTopasi eXKeroqHo BbINycKaeT KBasv-
hrLMpoBaHHbIX MPOGECCUOHANOB: XYOO0XHNKOB COBPEMEHHOIO UCKYC-
cTtBa. Mactep-knacc Cepresi NpMoOTKpbIBAET 3aBECY METOANKMN 06y4eHNs

MOJ104bIX XyOO>XXHNKOB COBpPEMEHHOMY NCKYCCTBY.

Sergei Bratkov

Master-class of a jury member of the Fest Sergei Bratkov (Moscow, Kharkov)

Sergei Bratkov was born in Kharkov, and he is still the citizen of Ukraine,
For the past several years he has been living and working in Moscow,

however, he does not lose his friendly and professional ties with Ukraine.
Since 2009 Bratkov has been teaching in A. Rodchenko Moscow School
of Photography and Multimedia, which annually graduates many profes-
sionals: artists of contemporary art. Sergei’s Master-class slightly opens

the method of teaching contemporary art to young artists.



Bbin ACHbLIN XONO0AHDbIN
OeHb B anpene

CreynpoeKT OT NepBOWi MPorpamMmbl apT-Pe3N[EHUMI B XapbKoBe.

Mupuama Kapgocosa (Kowwwuie, CroBakusi)

B pacckasax s UICMosb3yo KOHTPACT MEXAY MY>XUMHOMN 1 KEHLLNHOW,
yTo6bI COENaTh peasibHbIM HepearnbHbI MUP, rae 06a YeNnoBeYeCKUxX
CyLLLeCTBa XVBYT PALOM APYr C APYrom. S Xouy NogyYepKHyTb, YTO A He
pearvipyto Ha pasfinyms TONbKO MeXAy 3TMMK OBYMSt MMpamu. S UCMosib-

3Yy10 UX AN CO3AaHNS ry6OKOro HanpsKeHus.

It was a bright cold day in April

A special project from the first program of art residences in Kharkov. Miriama Kardosova
(Kosice, Slovak Republic)

In stories | use the contrast between man and woman to make real unreal
worlds, where both human beings live beside each other. | want to point
that | do not react on differences between those two worlds only. | use

them to create deep tension.

Bnoako KaycdmaH

MacTep-knacc 4neHa xtopu ¢ecta Bnogko Kaygpmara (/lbBos, YkpaviHa)

XyBoXHUK, apT-gupekTtop nbeosckoro LICU «[3bira», kypatop decTtusa-
ns «TKAEeHb akTyanbHOro MucteuTea». Begywmin nepgpopmep YKpaunHsbl,
KOTOPbIN aKTMBHO NOMyNSpU3NPYeT 3TO HanpaBfeHe COBPEMEHHOMO

NCKyCCTBa.

Viodko Kaufman

Master-class of a jury member of the Fest Vlodko Kaufman (Lviv, Ukraine)

The artist, art director of Lviv CCA “Dzyga”, curator of the festival “A week
of actual art”. The leading performer of Ukraine, who actively promotes

this direction of contemporary art.



EkomyTauis

Briogko KaygmaH (/1bBiB, YkpaiHa)
lMepgomaHc

Llen nepcomaHc — pe3ynbTaT nepexnBaHb Ha TEMY 3MiH €THIYHOT
nam aTi, CBi[OMO HEKOHTPObOBAHMX 3MiH AOBKINS, WO NPU3BOAATb 0

HeraTuBHOI eBOKOLLIT eKOOril.

CeHcom nepcomMaHcy € cyb ekTmBHa cnpoba o6pasHo Bigpearysatu
Ha Ui napanenbHi NpoLecu, WO Oy>Ke 3anexXHi 0O4nH Bif OOHOrO, i Wo B
pes3ynbTaTi NPU3BOAATL A0 MyTaLii EKOCUCTEMN.

Ecomutation

Vlodko Kaufman (Lviv, Ukraine)

Performance

This performance is the result of worry about ethnic memory changes,
consciously uncontrolled changes in the environment leading to negative

ecological evolution.

The sense of the performance is a subjective attempt to figuratively react
to these parallel processes, very dependent on one another, and which
result in mutations of the ecosystem.



BukTop MusunaHo

MacTep-knacc 4neHa xtopu ¢pecta Bukropa MusmnaHo (Mocksa, Poccusi)

VI3BECTHbIN POCCUNCKUIN KypaTop, rMaBHbIN pegakTop «XyOoXXeCTBEeH-
HOIO >XypHana», FaBHbI KypaTop POCCUNCKOro naBuiiboHa Ha «BeHe-
LmaHckom bueHHane» 1995, 2003, 2005 rr., npe3ngeHT «MaHudecTa».
BepyLwuin cneumnanncT B 061acTi KypaTopCcKoM OeATENbHOCTM Ha NOCT-

COBETCKOM MPOCTPaHCTBe.

Viktor Misiano

Master-class of a jury member of the Fest Viktor Misiano (Moscow, Russia)

A well-known Russian curator, editor-in-chief of “Art Journal”, the chief
curator of Russian pavilion at Venice Biennale in 1995, 2003, 2005.
The President of the “Manifesto”. A leading expert in the field of curatorial

work in the former Soviet Union.
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Bopuc Munxamnnos

MacTtep-knacc 4neHa xtopu gpecta bopuc Muxarinos (bepnvH, XapbkoB)

Bopuc Muxannos — oguH 13 Hanbonee 3Ha4YMMbIX COBPEMEHHbIX OTO-
rpacdoB, cambill U3BECTHbIN 1 CaMblil TUTYJIOBAHHbIA XYAOXXHVK HA BCEN
noctcoBeTckomn Tepputopun. CBon TBOPYECKNI NYTb 1 NepBble hoTorpa-
hryeckue onbITbl OH Hayan BXapbkose. Ero paboTbl cTanv cruMmBoiiamu

coumnanbHOM JOKYMeEHTanbHOM oTorpadun.

Boris Mikhailov

Master-class of a jury member of the Fest Boris Mikhailov (Berlin, Kharkov)

Boris Mikhailov is one of the most important contemporary photog-
raphers, the best known and most award-winning artist on the whole
post-Soviet territory. He began his career and the first photographic
experiments in Kharkov. His works have become symbols of social docu-

mentary photography.
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Nouveaux Cinémas

KopoTkuii MeTp OT ¢hpaHLy3CKOro ¢hectusasisi UngpoBOro KOPOTKOMETPAKHOIo KUHO

Nouveaux Cinémas.

®ectmBanb Nouveaux Cinémas 6bin ocHoBaH B 2005 rogy KnHO-accoum-
auuen CinéFac B MNapmxe Kak hecTrBanb KOPOTKOMETPAKHOIO Lnd-
poBoro KuHo. OgHUM 13 rnaeHbIxX kpuTepueB Nouveaux Cinémas npu
oT60pe PUNBMOB SBNSAETCS NEPEOCMbICIIEHNE MYNbTUMELNNHBIX TEXHO-

NOrnin N NX HOBOE UCMONb30BaHNE B KNHOTBOpPYeCTBe.

Nouveaux Cinémas

Short films from the French Short Film Festival of Digital Nouveaux Cinémas.

Nouveaux Cinémas Festival was founded in 2005 by CinéFac Movie
Association in Paris as a festival of short digital films. One of the main
Nouveaux Cinémas criteria in selecting films is a reinterpretation of multi-

media technologies and their use in new filmmaking.

[Mporpamma 1:

Kamepa oGcKkypa

Matbe Byyanbcku,
2KaH-Mwuwenb Opekcnep,
Tbeppyn OHMNNoH (PpaHLus)
OkcnepumeHTanbHbIi — 7’

BpemeHHol Ko aa BuHumn
I'vnb Anbkabel, (M'epmaHuis)
OKcnepuMeHTanbHbIn — 3’

KopabnekpyweHue
HomunHuk n Onuebe JlopeHc
(Kanapa) Knun — 2’37

Hes3ameTHble npuknoyeHus
Kepemu Mywap (PpaHums)
OKcnepuMeHTanbHbIn — 3’4

Mocne poxpa
®paHcya dorenb (PpaHLus)
Knun — 4’45

Tiztan
Onvka Xepasat (MpaH)
AHumauuns — 9’23

Founding or Not Founding
tOnus Peiiny (OpaHums)
AHumauna — 5’

Coloc’ Strip

BenppxkamuH MoHcanseL,
MapTuHc, lepuk Mewep n
op. BuHceHT MNMuHTago
(PpaHupms) Knun — 4’44

CUHXpOHU3auusa
Pumac Cakanayckac (Jlutsa)
OKcnepumeHTanbHbIi — 8’

The dancer’s cut
OHpurike MapTuH MuHyanb
(Ucnanus) Knun — 7’

Programme 1:

Camera obscura
Matthieu Buchalski,
Jean-Michel Drechsler,
Tierry Onillon (France)
Experimental — 7’

The Da Vinci Timecode
Gil Alkabetz (Germany)
Experimental — 3’

Shipwreck
Dominique and Olivier
Laurence (Canada)
Music video — 2’37

Imperceptible aventures
Jérémie Pouchard (France)
Experimental — 3’4

After the rain
Francois Vogel (France)
Music video — 4’45

Tiztan
Elika Hedayat (Iran)
Animation — 923

Fouding or Not Fouding
Youlia Rainous (France)
Animation — 5’

Coloc’ Strip

Benjamin Gongalves-Martins,
Herik Meyer et Vincent
Pintado (France)

Music video — 4’44

Synchronisation
Rimas Sakalauskas
(Lituaniya) Experimental — 8’

The dancer’s cut
Enrique Pinuel Martin (Spain)
Music video — 7’

Programme 2:

Rojak!

Mussadique and Jordan
Suleiman (Malaysia)
Fiction — 4’48

Colorful EU
Peter Vadocz (Hungary)
Experimental — 2’

Appartment F46
Florian Danelon (France)
Fiction — 10’33

Videogioco
Donato Sansone (ltaly)
Aniamtion — 1’30

Jeu Maya

Frangois Guinaudeau,
Romain Jonathan (France)
Experimental — 2’38

Réves et veillées
David Baudry (France)
Experimental — 11’39

Stretching
Frangois Vogel (France)
Experimental — 4’30

Cruelle mais caline
Nicolas Ragni (France)
Experimental — 4’24

Vidéo surviolence
Julien Daillere et Elie Girard
(France) Experimental — 2’3

Muto
Blu (Italy) Experimental — 7’

La carte
Stefan Le Lay (France)
Fiction — 7’3
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3ABABbI

KOpOTKOMETPaXKHbIV JOKYMEHTaIbHO-MOCTaHOBOYHbIN (husibM. AnekcaHap pucs»KHEHKO,

Benna Jlorayesa (XapbkoB, YkpauHa). nntensHocTs 30 MyH.

Habntogatenb NpucyTCTBYET B MO60OM COObITUM. [JOKyMeHTaums eCTb
OCHOBA Jierenbl, Ntoboe AencTere — CBoero poga 3abasa: 3anmcu
N PUCYHKM, JaXXe CAeNaHHble Ha CTeHax, SIBMISOTCSA COOBLLEHNSIMU

n cpencreamMmn HeI'IOCpeD,CTBeHHOVI nepenayn OEeNCTBUTENBHOCTU

COBpEMEHHOro Mvpa. Habnogartene yxoauT, yHOCsi C OG0 3HaHMe. ..

EXcess group 2011.

HACKS

A short documentary-production film. Alexander Prisyazhnenko, Bella Logacheva

(Kharkov, Ukraine). Duration 30 min.

The observer is present at any event. Documentation is the foundation

of the legend, any action is a kind of fun, recordings and drawings, even
made on the walls, are messages and media of direct transmission

of the reality of modern world. The observer leaves, taking the knowledge
away...

EXcess group in 2011
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KopoTtkuin meTp

KopOTKui METP OT BbliryCKHUKOB BbICLLMX KYPCOB CLEHapucToB 1 pexxnccepos, Mocksa, 2012.

MacTtepckas Bnagummpa XotuHeHko. Kypatop A. Hukonaesa.

«Jltooyn B Mupe fenatcs Ha aBa copta. OfHM CUOAT Ha CTyNbsX, a Apyrue
N3MEHSIOT MUP. A Tbl Kakoro coprta?»
A. XpamuoB, pexxuccep paboTbl «[1/4».

Mbl, BbIMYCKHUKU BbICLLNX PEXUCCEPCKNX KYPCOB, PELUNIN caenaTb 3Ty,
BO3MO>XHO, HE COBCEM CrnpaBeanmByto hpasy, CI0raHoM Hallero rno-
kazal.. [oToMy 4TO BCe YeMy Hac y4nnm — 3TO paccKasbiBaTb UCTOPUN,
a BCEe YTO Mbl TOYHO YCBOW/N — 3TO TO, YTO NCTOPUSMU MOXKHO U3MEHSATb
Mup... Mo KpanHen mepe, Ham xoTenock 6bl nonpobosaTk!

MpucaxnBanTtechb Ha cTybs!

Anekcenn XpamuoB «[1/4», 2 MUH.;

Bapgum BataruH «ATTpakumoH», 7 MUH.;

CemeH ManbnepuH «OTHoLWeHNs ncyepnanu cebs», 6 MUH.;
Hartanbsi KygpsiwoBa «Xonog», 6 MUH.;

Bagum BataruH «®neretoH», 10 MUH.;

Acsi Hukonaesa «Cama no cebe», 7 MUH.;

AHHa CapyxaHoBa «[lecoyHnua gnsi cnoHa», 12 MuH.;
Enena KysHeuoBa «CBugaHune no-netHemy», 12 MvH.

Short Films

Short films from the graduates of screenwriting and directing courses, Moscow, 2012.
Workshop of Vladimir Khotinenko. Curator A. Nikolayeva.

“In the world people are divided into two classes. Some people sit on the
chairs, while others change the world. And what kind are you?”
A. Khramtsov, director of “P/4”

We, the graduates of the higher directing courses, decided to make this,
perhaps, not quite fair phrase, the slogan of our show! .. Because eve-
rything we were taught — was to tell stories, and everything we have just
learned — is that stories can change the world ... At least, we would like
to try! Sit down on the chairs!

Aleksei Khramtsov “P / 4”, 2 minutes;

Vadim Vatagin “Attraction”, 7 minutes;

Simon Galperin, “The relations have been exhausted”, 6 minutes;
Natalia Kudryashova, “Cold”, 6 minutes;

Vadim Vatagin “Flegeton”, 10 minutes;

Asya Nikolayeva “By myself”, 7 minutes;

Anna Sarukhanova “A sandbox for the elephant”, 12 minutes;
Elena Kuznetsova “Rendezvous by summer”, 12 minutes.
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JIbBIiBCbKe Mefiia-MucTeLTBO
1990-x pokiB
Jlekuyisi. BorpaH LLlymunosuy (JlbBiB, YkpaiHa)

Llen Buknag cTocyBaTUMETBHCHA HOBUX MUCTELbKMX NPaKTUK, SKi Y JIbBOBI
BULLNW 3 aHZerpayHay HanpukiHui 1980-x i Halkpalle NposBuancs
y 1990-x. B pamkax B/BifIbHEHOr0, YaCTO EKCNEPUMEHTANTIbHOIO

MUCTELTBa aKTUBHO NPOSBUNOCA Mefia-MUCTELTBO.

Lviv media art of the 1990s

Lecture. Bogdan Shumylovych (Lviv, Ukraine)

This presentation will concern new artistic practices that emerged from
Lviv underground in the late 1980s and were best manifested in the
1990s. As part of the released, often experimental art, media art has
actively manifested itself.

15

TaHeLUb SIK Yac

BineoiHcTansuis-nepgpomarc. TaHuy labopaTopiym (Kuis, YkpaiHa)

Konun npakTnku NpocTOpoBMX MaHinynsuin, nputaMmaHHi asaHrapgHoMy
MUCTELTBY, 3apaan AeMapKaLii KOpAOHIB MK XXUTTAM Ta MUCTELT-

BOM LiMLLAM KiHUA — agpke 3apas CTasio NPakTUYHO HEMOXKITMBO HiTKO
BiOPI3HUTY OfHE Bif iHLWOrO, iHLWMMW CIIOBaMU, «PO3MUBAHHA MUCTELTBA
i XuTTa» (A. Kanpoy) nepetBopuio CTRYKTYPY XXUTTS/MUCTELTBO

Ha CYLiNbHY Cipy 30HY — MeXa MK HUMK MoXke ByTu 3HargeHa y Jaci.

The Dance as Time

Video installation, performance. TanzLaboratorium (Kiev, Ukraine)

When the practices of spatial manipulations inherent to avant-garde art,
for the sake of border demarcation between life and art have come

to the end — it is now virtually impossible to clearly distinguish one from
another, in other words, the “blurring of art and life” (A. Kaprou) has trans-
formed the structure of life / art into a solid gray zone — the boundary

between them can be found in time.






16

Kisito Assangni. Time is Love 5

BpuvtaHo-gpaHUy3CKkuii BU[EO-apT MpPOEKT.

«Bpems ecTb npoBepka Nto60Bb0» — MEXAyHapoaHOe cobbiTne
B/E0-apTa Y HEKOMMEPYECKNX NHLMATUB Nod pyKoBoacTBom Kncuto
AccaHpxun. «<Bpemsi — aT0 ntoboBb» exxerogHo, ¢ 2008 roga, npeacTas-
NAeT NponsBeaeHNs 3apybeXXHbIX XyA0>KHUKOB Ha Temy Jlo6Bur

B TsKenble BpemeHa [1poekT npegnaraet Myupy CBEXNIA B3MNSL

Ha BMAaeo-apT.

Kisito Assangni. Time is Love 5

British-French video-art project.

“Time is Love Screening” is an international video art event and a non-
profit initiative curated by Kisito Assangni. “Time is Love” annually
presents works of international artists on the theme of love in hard times
since 2008. The project brings a refreshing perspective on video art to the

world.
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Onno3uuus: ueHTp/nepucepus
B XY[0>XeCTBEHHOW XXU3HU
YKpauvHbl

Kpyrnbiwi cton. Mogeparop Amutpui 3asiuy.

«CoBeTcKuin XapbKoB Bcerga cumtan cebsi LeHTPOM OrPOMHO NMMEPUN.
"opoay He 3HaKoMa 3aBUCTb K CTOSIMYHOMY nosnoxxeHuto Kuesa.

3a nocnepgHue 20 neT cutyaumusi U3MeHUNAack, ropop, okasarsncsi Ha OBOW-
HoW nepudepnin, a XxapbKoBYaHe He XOTAT B 9TO BepuTb. Llenb Kpyrnoro
cTona 3aKJIH4aeTCs B KOJIIEKTVUBHOM OCMbICIIEHUM U BOOBPaXkeHn Map-
rMHANIbHOIO MOMOXKEHNSI XapPbKOBCKOW apT->XN3HWU 1 CTpaTerun gemapri-

Hannsauunn».

Opposition: center/periphery
in the artistic life of Ukraine

Round table. Moderator Dmitry Zayats.

“The Soviet Kharkov always considered itself the center of a vast empire.
The city is not known for envying Kiev its capital position. Over the past
20 years the situation has changed, the city found itself on the double
periphery, and the Kharkovites do not want to believe this. The aim of the
round table is collective comprehension and imagination of marginal posi-

tion of Kharkov art-life and strategies of de-marginalization”.
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MNMpucyTcTBMe OTCYTCBUS.
JInToBCKOE n yKpanHckoe
MOJI00€ NCKYCCTBO

CneuynpoekT. [nttuc CkyasvHckac, [xoaHa [entysavite, MuHgayrac n HepuHra bym6nan,

Jlaypa Cractonute, PomaH MuHuH, AnvHa KnevitmaH, Butamui KoxaH, amneT S31MHbKOBCKUI.

Kypatopsl: HepuHra bymbnaviHe, TaTsHa TymachbsiH.

MpoekT «[MpncyTcTBME OTCYTCTBUSA» — 3TO YKPANHO-NIMTOBCKUN Nepe-
OBVDKHOW BbICTaBOYHbIV NMPOEKT, KOTOPbIN B TedeHne 2012 roga 6ynet
npencTasfieH NnoaTanHo B YkpanHe, Mongose 1 B Jlutee. Ero yyact-
HUKaMU SIBNSIOTCSt BOCEMb MOJIOAbIX XYOOXXHUKOB (HETbIPE OT KaXKOO0M
CTpaHsbl), KOTOPbIE UCMOJIb3YOT CBOE UCKYCCTBO, YTOObI MpoaHannanpo-
BaTb NyTW BSIHAS COBETCKOrO Hacneans 1 BolpasnTb cebs B KOHTEKCTE
COBPEMEHHOCTU.

O6LLas coBeTCKasi UCTOPUSI OTPaXKAETCS B XKU3HUN XUTENEN 1 COBpe-
MeHHOW JINTBbI, 1 COBPEMEHHOWN YKparHbl, HO OTpaXkaeTcs No-pasHoOMy
— pasHbIn 63KrpayHa, OTINYHas MEHTaJIbHOCTb, Pa3JINYHbI BPEMEHHON

nepvog, NpoXmuTelin coBmecTHo ¢ CCCP.

OTOT NPOEKT — 4YacTb 6OMBLUON MeXXAYHAPOAHOW NPOorpamMmbl «TaHOEM.
KynbTypHbIn 06MmeH. YkpanHa — EC — MonpgoBa», KoTopas nogaep xa-
Ha EBponenckon Komnccren n nHnummmposaHa «Esponenckum hoHpom

KyJIbTypbl».

The Presence of Absence.
Lithuanian and Ukrainian
young art

Special project. Laura Stasiulyte, Gytis Skudzinskas, Mindaugas & Neringa Bumblinai, Joana
Deltuvaite, Roman Minin, Vitaliy Kokhan, Alina Kleytman, Havlet Zinkovskyi.

Curators: Neringa Bumblayne, Tatiana Tumasyan.

The “Presence of absence” is a Ukrainian-Lithuanian mobile exhibition
project, which will be presented first in 2012 in Ukraine, then in Moldova
and Lithuania. lts members are the eight young artists (four from each
country), who use their art to explore the ways to analyze the influence
of Soviet legacy and express themselves in the context of modernity.

The common Soviet history is reflected in the lives of the people of con-
temporary Lithuania and contemporary Ukraine, but is reflected in a differ-
ent way — different background, different mentality, different time period,
spent together in the USSR.

The project is a part of a large international program, “The tandem.
Cultural exchange. Ukraine — EU — Moldova”, which is initiated by
the “European Cultural Foundation” and supported by the European

Commission.
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Nonas npaBpa.
CoBpemMeHHOe UCKYCCTBO
rnasamm oGbiBaTenen

Crieynpoekt pynnsl «CuHne Hocbl» (MockBa, HoBocubupck, Poccus)

«Ha BbicTaBke npeacTasrieHbl rofble KOweHko ¢ TumolleHko, Capgnam
XycceliH obHMMaeTcsa ¢ Xunnapu KnuHtoH, Munowesny — ¢ KoHgonu-
301 Paric, a bopuc Bepe3oBckuin — ¢ 6pUTaHCKOM KOPOIEBON, a TakxXe
BCE TO, O YeM MOA03pPEeBaN, HO AaXKe He MedTanu NNLE3PETbL BOOUNIO.
Bce nerengpbl 1 M1Udbl MOCTCOBETCKOrO NPOCTPAHCTBA, UHCLIEHNPO-
BaHHble Ha OTAENbHO B3ATON KyxHe. Bcs HoBelwas nctopus rnasamu
obbiBaTens. Bce Hawm eTuum v xxynenbl — TO, YEM HAC 3aBfiekaroT,
YeM Hac MyraroT, 1 To, Y4TO OT Hac ckpbIBatoT. [NpaBga o peBoNtoLMaX

1 NOCNEBOEHHOM nepefdene mupa. TanHbl passana CCCP v rubenn
npuHuecchbl Ananbl. Pasragka yéuncts KeHHegun n MapunmnH MoHpo,
JlntBnHeHKO 1 NoOHrag3e, a Takke pasrosop NyTuHa ¢ Maxatmon MaHgm

1N MHoroe-mHoroe apyroe» (A. LLabypos, B. Mun3uH)

Naked truth.
Modern art through
the eyes of layman

Special project of The group “Blue Noses” (Moscow, Novosibirsk, Russia)

“The exhibition presents naked Yushchenko and Tymoshenko, Saddam
Hussein is crimping with Hillary Clinton, Milosevic - with Condoleezza
Rice, and Boris Berezovsky — with the British Queen, as well as everything
that you suspected, but could not even dream to behold in person.

All the legends and myths of the former Soviet Union, staged on a sepa-
rate kitchen. The entire modern history through the eyes of the layman.

All our fetishes and bogeys - what we are lured by, frightened by, and
what is hidden from us. The truth about the revolutions and postwar
redistribution of the world. Secrets of the collapse of the Soviet Union and
the death of Princess Diana. The key to Kennedy’s and Marilyn Monroe’s
murders, Litvinenko and Gongadze, as well as Putin’s conversation with
Mahatma Gandhi and many other “ (A. Shaburov, V. Mizin)






NMocnepgHee 1 Masa

CrieynpoekT (XapbKoB, YkpanHa).
AKUM, amnet 3uHbkoBckumi, PomaH MuHuH, [eHHagwi JlecHuqnii, Anekcanap lMegac,
Makcum Ky, FAY, Butanmii KoxaH, AnekcaHgpa LLly, Mapkc, AnekcaHap [JBOpsiHKUH, AHTOH

Camornet. ABTop vgeu v Kypatop PomaH MuHuH.

OTa KONNeKTBHas BbiCTaBKa NocBsiLLeHa Npobrieme Nc4e3HOBEHNS
umBmnnmnsaumn. MNMomnck NprymH 1 BoobparkaeMbix MacLLTaboB HagBuraro-
Lencsa KatacTpobl BCEro YenoBevecTBa. XyAOXKHNKOB, KaXXabIn

13 KOTOPbIX NPEACTaBUT MO OLHOW CBOEe paboTe Ha 3Ty TeMy, o6beaun-
HSIET He TOJIbKO XKenaHne ocTaTbCs B XMBbIX K Hadany 2013 roga,

HO 1 rnobanbHoe YyBCTBO FOMOpPa NpU BCEN anokKanunTUuYecKon cepbes-
HoCTU. [1OCKOJbKY STOT rof AJish BCEX MOXET CTaTb NOCNEAHNM, TBOPYE-
CKUIN KONNEKTUB pPeLUns 4OCTONHO OTMETUTb TakuM 06pa3oM nocnegHee
1 Mas, no3gpaBunTb BCEX C 3TUM NPA3GHNUKOM 1 HAaNOMHUTb JINLLHUA pa3
3pPUTENSAM O TOM, YTO KaXKAbIN A€Hb HALLEN XXN3HW eOUHCTBEHHbIN U He-
NOBTOPUMbIN, MOCNEOHNA B CBOEM poae. KonnyecTso 1 nMeHa y4acTHuU-
KOB pELLEHO He Ha3blBaTb 4O CaMOro OTKPLITUS, B A€Hb CONMMOAPHOCTN
BCex Tpyasawmxcs. Becex, KTo conupapeH ¢ ngeen aTon BbICTaBKU,

npurnawlaemMm Ha OoTKpbITUE.

The last May Day

Special project (Kharkov, Ukraine)
AKIM, Hamlet Zinkovsky, Roman Minin, Gennady Lesnichy, Alexander Pedas, Maxim Kushch,
FAY, Vitaly Cohan, Alexandra Shu, Marx, Alexander Dvoryankin, Anton Samolet. The author and

curator Roman Minin

This joint exhibition is devoted to the problem of civilizations’ disappear-
ance. Search for the causes and imaginative extent of the impending
catastrophe for the whole mankind. Artists, each of whom will present
one work on this subject, are united not only by the desire to stay alive
by the beginning of 2013, but also a global sense of humor with all the
apocalyptic seriousness of the situation. Since this year may be the last
for all of us, the creative team has decided to celebrate this way the last
May 1, to congratulate everybody on this occasion and to remind the
audience once again that every day of our life is unique and only one,
the last of its kind. The number and names of the participants are
decided not to be disclosed until the opening, in honor of the solidarity
of all workers. All those who agree with the idea of this exhibition, are

invited to the opening.
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AHrenbl Tak 62IM3KO

Cniektaksib. Teatp «[TTAX» (XapbkoB, YkpaunHa). Pexxuccep — VipuHa LbinvHa.

XynoxHuk — Hapbs KyLuHUpeHKo.

Hosennbl 0 nto6BK. STO NOYTY NPaBANBbIE UCTOPUM IOOBM — CMELLHblE
1 B TO )X€ BPeMS NMPOHNKHOBEHHbIE. OTO AECATb NPOSBEHNN 1106BN,
KOTOpbIE CIy4atoTCs KaKAbIV AeHb, B KAXKAOM ABOPE, B XXMU3HN KaXX40ro
13 Hac. OTO aApKMe hparMeHTbl XXN3HN, KOTOPbIE pacckasbiBakOT

O BCTpeYyax N pacctaBaHUAX, NoTepsx 1 anIO6peT6HVI$IX.

3aecbh He NOAHMMAKOTCS OCTPbIe NPO6EMbI, HET HEMPEOLOIMMbIX CTOJSI-
KHOBEHUI. DTO N306padKeHne XXN3HN, 3HAKOMOW 1 NMOHSITHOW BCEM, KOTO-
poWi, BO3MOXXHO, YNPaBfsAoT aHrenbl... B cnektakne npyuHuMmatoT yyacTtue
CTyAeHTbl XapbKOBCKOIO HaLUMOHaIbHOro YHUBEPCUTETA NCKYCCTB

mm. U. T1. KoTnapesckoro.

Angels over the City

Performance. Theatre «PTAH» (Kharkov, Ukraine). Producer — Irina Tsypina.

Artist — Darya Kushnirenko.

Short stories of love. They are almost true love stories — funny and at the
same time sincere. The ten expressions of love that happen every day,
in every courtyard, in the life of each of us. These are bright fragments

of life, which tell us about meetings and partings, losses and gains.

They do not raise acute problems, there are no insurmountable conflicts.
This is a depiction of life, familiar and understandable to all, that may

be governed by the angels ... The cast of the play consists of the
students of I. P. Kotlyarevsky Kharkov National University of Arts.
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TaemHe po3ymMiHHA

Megia-npeseHTauyis Big npoekty MediaDepo (/1bBiB, YkpaiHa)

[Mporpama nokasy cknagaeTbcs 3 Mefia-TBopIB, sKi 6ynn CTBOPEHI

B paMKax KypaTopCbKOro NpoeKkTy MUCTeLbKOI areHuii Forma (JToHaoH)
y 2007 poui gns nokasy Ha Tpadansrapcbkin nnowi y JIoHOoHi.

Lla nporpama gemMoHCTpYE pisHi BidyasbHi Nigxoay Ta My3uyHi CTusi

i Mae Ha MeTi 6yTK OOCTYMHOLO, LLIKaBOK Ta HECMOAIBAHO ANS LUMPLLOT
aBguTopil. Bineo-TBopu cTBOPIOBANNCS XYAOXKHUKAMU K BidyasbHi
CynpoBOAY HE3BMNYHMX BEPCIN yCiM BigoMuX niceHb. MNMporpama 6yna no-

kazaHa y 2010 poui B YkpaiHi 3a nigTpyMmky bputaHcbKoi pagu.

Secret Understanding

Media Presentation by MediaDepo project (Lviv, Ukraine)

The program consists of media works, created in 2007 within the curato-
rial project of the artistic agency Forma (London), and to be shown

on Trafalgar Square in London. This program displays various visual
approaches and musical styles and aims to be accessible, interesting and
unexpected to a wider audience. Video works have been created by the
artists as a visual accompaniment to all unusual versions of the known
songs. In 2010 the program, supported by the British Council, was shown
in Ukraine.






Non Stop
Media
17.04 —

30.04.2012

LLlecTon Bbinyck decTuBans MOSIOAEXHbLIX MPOEKTOB, KOTOPbIN HaYa
csom repovyeckun Nyt B 2003 rogy. [1Be Hegenu B XapbKoBe: yparaH

monogexHoro APTal Non Stop kanengockon COBPeEMEHHOIO UCKyccTaa!

C 17 no 30 anpenst Non Stop Media 2012 Ha 8-Mu1 KyNbTYpPHbIX MAOLLaA-
Kax ropofa: B OXXuaaHuy OTKPbITU HOBLIX UMEH, UOEN, TeM, KOTopble
OyayT aKTyasbHbl B 6/v>Kawne rofbl, B peannsaunm yymx Tpaguummn

decTuBans.

B KOHKypCHYyI0 nporpammy aToro rofa 6b110 nogaHo 134 BusyarnbHbIX
NpoeKTa MOSIOAbIX XY[AOXHNKOB U3 BCEX PEMVIOHOB YKPaunHbl, a Takxe

13 BeHrpun, PymbiHun, Utanuu, Jluteel, Poccun n Cnosakun.

B short-list KOHKypca aBTOpUTETHOE XXIOPU 0TOGPAaNo 24 NpoekTa-
dunHanucTa. YneHamm Xopu aToro roga ctanu Buktop MusmaHo
(MockBa), bopuc Muxannos (bepnuH, Xapbkos), Anekcangp LLaby-

pos (Mockga), Cepren bpatkos (MockBa, XapbkoB), Bnogko KaydmaH
(TeBOB) 1 TaTbsiHa TymacbsiH (XapbkoB). TpaanumoHHo B paMkax Non
Stop ux cnewunpoekTbl 1 MacTep-knacchl. PecTuBasb 3TOro roga oTanya-

€T oKpernLwlaa TeopeTnveckas 6azaun ONCKyCcCuOHHas nnatdopma.

B nporpamme cnyTHUKOB Takxke ABa KMHO-6110Ka — hpaHLy3CcKui
KOPOTKMIN METP 1 NOoKas AUMIOMHbIX paboT ¢ BbICLLMX pexXnccepcKknx
KypcoB (MockBsa), hpaHLy3CKo-6puTaHCKUI BUOEO-apT U crieLnokas

oT ApT-[eno (JTBoB), NPoeKT «[1pucyTCTBNE OTCYTCTBUS» — IMTOBCKOE
N yKparHCKOe MOMoJ0e UCKYCCTBO, NnepcdomaHc TaHu TabopaTopuyma,
My3blKasibHO-NTepaTypHas akuusa CyyYkpJivta nof KypaTopcTBOM
Cepresi )KapaHa, NOCTaHOBKM OT aflbTEPHATMBHbIX XapbKOBCKMX Tea-
TPOB, apTOBCKas AUCKOTEKA OT CIOBALKOro XyA0XKHMKA Ha OTKPbITAN

1 KOHUepT rpynnbl Pur:Pur Ha 3akpbiTumn gecTa.

OcHoBHoe cobbITue hecTnBans — NTOroBasi BbiCTaBKa KOHKypca
npoLuUsa Ha HOBOW, MPaHANO3HOWN BbICTABOYHOW MioLwaaKke ropoga —

B LleHTpe CoBpemeHHoro VickycctBa «EpmunoBLieHTp», KOTOPbIN
OTKPbIZICA B KOHLEe MapTa 1 y>Ke 3aHsi/1 LOCTONHOE MECTO B KYJIbTYPHOMN

XKN3HW YKpanHbl.
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The sixth edition of the Festival of Youth Projects that began its heroic
journey in 2003. Two weeks in Kharkov: Hurricane of Youth ART, non-stop
kaleidoscope of contemporary art!

From 17 to 30 April 2012 Non Stop Media on 8 cultural venues of the city:
in anticipation of the discoveries of new names and ideas that will

be relevant in the coming years, in the implementation of the best
traditions of the festival.

This year’s contest program has received 134 visual projects of young
artists from all regions of Ukraine, as well as from Hungary, Romania,

Italy, Lithuania, Russia and Slovakia. An authoritative jury has selected 24
projects-finalists for the short-list of the contest. This year the jurors were
Viktor Misiano (Moscow), Boris Mikhailov (Berlin, Kharkov), Alexander
Shaburov (Moscow), Sergei Bratkov (Moscow, Kharkov), Viodko Kauffman
(Lvov) and Tatiana Tumasyan (Kharkov). Traditionally, the Non Stop has its
special projects and master classes. This year’s festival features stronger
theoretical framework and discussion platform.

The program of satellites also includes: two film blocks — French short
films and the show of graduate works from the Higher director’s courses
(Moscow), the French-British video art and Art-Depo (Lviv) special show
of the project “The presence of absence”: Lithuanian and Ukrainian young
art, Dance Laboratorium performance, music and literary event SuchUkr-
Lita supervised by Sergei Zhadan, Kharkov production of alternative
theaters, art disco of a Slovak artist at the opening ceremony, and

a concert of the Pur: Pur group at the closing of the fest.

The main event of the festival — the final exhibition contest was held at
the new, grand venue of the city — at the Center for Contemporary Art
“YermilovCenter”, which opened late March and has already taken a wor-

thy place in the cultural life of Ukraine.
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